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Supplemental Material - Work Song

Sample Piano Voicings

Basic 3-note voicings Rootless voicings

X 7 7 7 ~
_ Fmi’ C Bb Fm C’ Bb”
f)
R 14 't,'c S —
' DRI bo b
L8 b8 L8
e): | ¥ (9 =
A [ & ) bc A =4
A\l O
b7 3 3 5 9 9
~ b3 b7 b7 b3 b7 b7
> 1 1 1 b7 3 3
Useful Scales
F Blues Scale F Dorian (Fw")
/' o) oy b hTo e I Y o © ror—©
P bo—"© i o O 7O
VALY O O
» 1 b3 4 bs 5 b7 1 1 2 b3 4 5 6 b7 1
WA
- C Mixolydian (C")  Bb Mixolydian (Bb7)
_ o b © Les boy
AN —— O ; —bo—O0—C—
e —— ro— I —
ALY
4 1 2 3 4 5 6 b 1 1 2 3 4 5 6 b7 1
-
.
Sample Bass Line
Y
< (Solos)  Fmi”
p S T e : T T e == ==
o P e e e T PR T e
f‘ 1 5b3 2 1b750b7 15b3 5 1b320b7 1b750bH7 1 b3 4 #
3
) 7
C’ Fmi BbY
o I - f | T >y | i — » 11' o » iy J—
Y 1 I 1 - !l——'Fh?—| i I t } e [ T
> = T 1 ! } |I ! | T ‘i I
= 1 5 b7 1 3 5 b7 5 1 5 v 7 1 2 b3 5 1 3 b7 6
SA®.
) 7 7 7 7
- B’ Fwmi B’ C Fmi
= % I T } i i Y 1 i = i T t [ =
' [ [ 4 T [ [ [
~ 5 3 1 b7 1 bl 6 5 1 3 b7 1 1 3 5 1 1 2 b3 5




g Work Song (Part 1 - melody')

Nat Adderley
S
L)) R o P e P
1 74 N - - ] | 1 | | N -
o J i o A [ — 11 y 3 o1 T @) —|
(/1 ‘& 1 1 )| v Wy & 1 | I 1 1 1 1 PN
ARV b - 1 | ~ 1 ] | | 1 I
| {— — U L —
. Dmi
’ - break --------------o- v | break -------p--------- b
e N RN N N
il LI p 1 = i y - - Y
- e = S 2
N
N
A e e epe P s ol o bF P
E—y———H— A —— y———V— / —1— ¥
L PN 1 1 { | T PN —_——— ! Wy Py
ANV A 1 1 Al Al
3 —
7 7
9 Dmi . A broak - b
> break -------lo-----oo-n r o | brea b
VY N N\ N
hll 20N - - y ] y - - y 2
7 S S 3 S
A ﬁ = l" s . pa— o
F—L—y 11 - T y 3 o}
| £.o YR & I ) S | i 1 T | PN I I | ] ] |
ANV N T ] - 1 ] I 1 1 1 { 1
3 3 — - I S —
7 7
N Dm' . G
S OreaK - - -------ogpomommmo o v ~ break ------f-------------4
Ve Y1 N N - N
hll O y 2 - - y ] F - -
75 S s £
b 1 )| y o ¥ [ 7] ] el F | adf ~F
| £am Y | ™l PN JAR | yi ] 1
A\R W4 - - T -~ 1 T 1 | .
v 7 7 7 e 7
) Dmi G A Dmi (Solos)
—————— . > break 4----o o break - -
(o y & = y 2 7] - 777 y .4 77 77
y 4 l‘V\ ‘A Ji - Py Ji - V4 7 Z 4 VAR AR A 4
/ /
)
h > __fee _ abe _ be e e, O
l;'\ | e j y y 2 | e T | y 2 & T & ] = P | ¥
'\ﬂ\ { } Py PN ]l ™l ‘A III y | } }
ki | 7 7 7 7 7
) Dwmi Dmi G A Dmi
s break -|----- 1S break --- ~
Fa N N
—7 i, Y A A A ‘3 % - 4 a - 7 7 0
/ /

Disregard breaks and figures during solos.
Background for solos is included on 2nd and 3rd parts.

Work Song has a 16 bar form and a call and response melody.
It was originally played with a medium swing feel.

©1960 Upam Music Co. Renewed. All Rights Reserved. Used by Permission
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Supplemental Material - Work Song

Lo Sample Piano Voicings
_ Basic 3-note voicings Rootess Voicings
. Dm’ A7 G’ Dm’ A7 G’
. 0 .
/7 Y 4% [ e ) pru PN
s &) O © r'e)
Py,
Jrs Py Py Q Py
N o) = — L © 32 ©
J ~ e nd o>
¥/ . haf B
o b7 3 3 5 9 9
b3 b7 b7 b3 b7 b7
1 1 1 b7 3 3
/7]
Useful Scales
77R
f el D Blues Scale D Dorian (Dm")
i
_ 0
Wors o4 Lo — PN ¢ S
W m—:ﬁ: 51— ©
"a U O oo
s 1 b3 4 b5 5 b7 1 1 2 b3 4 5 6 b 1
i A Mixolydian (AT) G Mixolydian (G7)
[ e O © : o—O
y77s T Py € == > [0 ~
. o L ~F o € ~
oy [0 ) o Py [ ) ~F
o 1 2 3 4 5 6 bW 1 1 2 3 4 5 6 b7 1
/3
@  Sample Bass Line
bl v
A ‘SOIOS) DMI
24 A | | i ] - L . ,
- T | LI m——— ] o———1 1o P—F—'—P—qq—ﬁ—‘f——H
a FEEES e eSLl s e s s =====rC
a 1 5 b3 2 1b7 5b7 1 5 b3 5 1b3 2b7 1b7 5b7 1 b3 4 #4
o 7 7 7
a A Dmi G
’ i l i I _'_P_'_'F—]‘F_—'—t
. J I 1 ] —+ T i 1 T 1 f
R R e === ]
et 1 i T T I
1 5 b7 1 3 05 b 5 1 5 b 7 1 2 b3 5 1 3 b7 6
- 7 7 7 7 7
; G Dmi G A Dmi
i ! 4 ! { | I
—5— f I T ' ] - ] —# ] 1 i ] ]
A £l
. — T | T
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oK | WOI’k Song (Part 1 - melddy)

Nat Adderley

hH I, N
)’ 4 1L b Jr— AY - J— 15 |\ | . oty I
W b ¥ w3 | 1 ! ' H y ] } | ] 13 | 1 | 1 y 2
H— € ij—. [ 17— I SO | I < ﬁ_LT » bl_dl_il___e__
o N AN I BE =y l =g
7
. Fmi
l > bl‘eak ———————————————— N I > break ——————————————— 1 {
—& . I < oy AN - 3\
e — —
T > T >
e b b po—r I\ r rW— o
. el el £ eopr 1|
1 Vi { | | I I | 1 | 4 ] | | 1 ]
o T f | = i i — )
< FMI7 break ! break ------1-----
- rea - - - - - --p--—-~—-—---- R | ! |
5" = = —— —— - ¥ ‘
75 7 -3 P S— " —3 & »
T > >
| I
1 1 ] 1 1 N e \J — \ { H___%_'_
‘@ L 24 e | et P & i i i i F
J | ] . [ ~+
4 5
X Fmi B’
~ break ---------t------- T B - o |
ey | 1 - N - N
¥ 1 D h ™ 4 - - y 3 | 1 y 2 - -
V4 h |V 1 & PN T R I PN
14 D ! - Y ! <
) - L 3 $
4 | | N N 1 - | [N 1 ! Y ; ﬂ
e e e e e ST e ,
| | [ J | O
J = | + .
¢ F MI7 B},‘I C7 IF MI7 (Solos)
————— - > break{-—--- break---- | |
Fa Y { Il N (] | o . N
A . S—— g  S— - R % 2  em——
LN ) J - M 1 | L 1 CI
> ' >
E I 3
!)l] ] l71 Ib 1 i | I N ] l AY I — m
r‘(r\ P— I il ie |L£'—‘£—|_\ o7 !Lf‘__ R it W i " 4
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~ break-4 - - ) reak - — -, | ~
P X ] N 77 I Py
hill DTN Y 7 J 7 J y [*] — y 2 Y] 1 1 | ~
7 b 'IDV VAR 4 V4 PN 7 H PN 1 ! } [~
>
Background for solos is included on 2nd and 3rd parts. (af ter solos)
Disregard breaks and figures during solos. DC. al Coda

Work Song has a 16 bar form and a call and response melody.
It was originally played with a medium swing feel.

©1960 Upam Music Co. Renewed. All Rights Reserved. Used by Permission
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Supplemental Material - Work Song
Sample Piano Voicings
Basic 3-note voicings Rootless voicings

Fm’ C’ BY Fm’ C’ B

="
5 t e
b o bo bo
b b8 b8
": 1 {7 [ ] (@) oy
e ) O s
O .
b7 3 3 5 9 9
b3 b7 b7 b3 b7 b7
1 1 1 b7 3 3
V
Useful Scales
F Blues Scale F Dorian {(Fm')
ﬁQ N T T bpy—© - - —bo—©
Y % 1 e PO 1l ®) I b [ @)
T8 1'X e L M o~ Dy P F
YQ)V © O ©
1 b3 4 bsS 5 b7 1 1 2 b3 4 5 6 b7 1
C Mixolydian (C7) B Mixolydian (B5")
7 b O T b
o> [§ ) © O~ — Ln [ @] © ro
o O bo © 9 7
1 2 3 4 5 6 b7 1 1 2 3 4 5 6 b7 1
Sample Bass Line
(Solos) FMI7
| | { { - | L
e e e e e e e
—b—H—1i ‘# j — { ! — '{ } E ! | — o]
. 1 5 b3 2 1 b7 5 b7 1 5 b3 5 1 b3 2 b7 1 b7 5 b7 1 b3 4 #4
7 .
C A , Fm’ Bb
i ' " | j,__F——P—‘Fﬂ"——‘P——;
1 1 ! 1 1 L
1 1 | 1 | T 1
ﬁﬁj_ I 1 1 ?ﬁiﬁ?ﬁ 1 ! I ! | 1 !
& E T I l 1 % ! I ¥ ’]I T 11
1 5 b7 1 3 5 b7 5 1 5 b7 7 1 2 b3 5 1 3 b7 6
7
Bb” Fa’ Bb” C Fam’
i t T . | — T t L ! ‘ ; " i
i QJ? g' il  —— { ‘I hl_-([:‘ ] dl x ] - 1
! 1 .I I i I 1

X X ’
p 6fr. OT&[ @] 8fr. p &) 6fr.

bl 1O
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A Work Song (Part 1 - melodjr)
u Nat Adderley

A I J— - U , o— \
X 7% N 1 I 1 | I | I N
4 I 1 )| 1 )| ] 1 ¥ 2
R B e R e e — = R ——
) T - — o
7
3 Gmi
> break ------o|-------- V> | > break ——- oo . .
P ) 1 N N N N
= Jeo | IF 4 - - 4 y ] - - ¥ 2
- S 3 £ S
h | — s Py -
1 N 1 ] - P - | e -
| 7Y y 1 H ' ’ P | e y | N N ol 1 1 | P ' )
| £.0. WL PN s o ] 1 1 I PN 1 1 1 "4 1 1 1 PN
ANV hJ v T T | I S < T T T — T T T
o y 1 — o f o
. G’ 7
M reak break
5  break ------of-----_-. "5 |>  break -------to------- s
e 1 [N N N
il TENER/.J y ] = - y - - y
" £ 3 £ £
A i F P [— — N ! —— — .
) i 1 7 N Fh == 1 N 1 [ N 1 | I | | B | |
V. 12Y y 1 I L - - - - F ¥ 2 ] 1 | 1 ] 1 | 1 ]
| £ YL Py ) | et = - | et Py | P - - ‘ ‘
A\L V4 - 1 1 I ] 1 i - - v ] -. uad -
Py > I - I [ I y |
7 7
. Gmi ) C break
- brea LS > brea
e 1 \ N
= Je D y ] m - y ¥ 3 - -
— < S &
3 |
2 [E ﬁ P 3 f E iy ] -}
ANLD —r—* —o— V{F :\ i . — i 1) il;él ©
) — I ! -
7 7 7 7
Gmi C D Cmi (Solos)
_____ - 5 break 4-----0 break - - -,
Ve Y 1 N N
Ty D ¥ [ Y] - y 2 [ ] - 7 V4 V.4 .4 g J J J ¢
y 4 AI;'! ‘A 1 - ‘A / - 7 .4 2 £ y AR AR AR 4 *

/ /

L | ) . ! I | —
G ——— St et e Pt e e T
g = = i — -
7 7 7 7
\ Gwmi Gmi C’ D Gmi

> break -t ---- -~ break ---. ~
Ve N | N N
5 3 *f - P i = y i — 7 >

/ /
Disregard breaks and figures during solos. (after solos)
B is i d d :
ackground for solos is included on 2nd and 3rd parts DC. af Coda

Work Song has a 16 bar form and a call and response melody.
It was originally played with a medium swing feel.

©1960 Upam Music Co. Renewed. All Rights Reserved. Used by Permission




Supplemental Material - Work Song

Sample Piano Voicings
7 . . s
- y Basic 3-note voicings Rootess voicings
jia .
o 7 7
* . Gm D" C Gw D7 C7
- 5 O o
J )bo o bo
. b8 8 b8
: S o $oe X
7 © reY ¥
PN
b7 3 3 5 9 9
b b7 b7 b3 b7 b7
1 1 1 b7 3 3
W Useful Scales
i7te
G Blues Scale G Dorian (Gm")
wits Jﬁ " o O o O
) Zu WPT—S S L b O —©O——
ite '\‘Tl o= ey [ & WA~
Yoo o4 s s w1 1 2 b3 o4 s 6 b1
o D Mixdlydian (D) C Mixolydian (C™)
e Y PN« M. — 2 s
- O—ulD ~ Py L0 ] ~F
s o =T P=Y L* 2
_ 1 2 3 4 5 6 bW 1 1 2 3 4 5 6 b7 1
i/
s
~ Sample Bass Line
”7 ‘SOIOS) GM|7
pis fH | f ; : | : ;
v " A - | - I T 1 1 1 ] i 1 { I S [ —
e "FJ} = '{' ! T E 1 T“ ) R 1 | ™ 1 . A 1 1 1 1 f : )
” KRR B R e - 4ie
" ) 1 5 b3 2 1 7 5 b7 1 5 b3 5 1 3 2 b7 1 b7 5 b7 1 b3 4 #4
7 7 7
D _ Cm C
Jz L y — 1 1t T  —— | P—) : —
. [ { ‘i’ } I | 1 | 1 1 Il I
,{ = i e
y 1 5 bv7 1 3 5 b7 5 1 5 b7 7 1 2 b3 5 1 3 b7 6
7 7 7 7 7
4 C Gmi C D Gwmi
Z E — — ] i T i — } - .
X P~ s S — N —— ! A I — ! T !
e »he - ER= 5 7 7
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